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[ seems that the tables have turned. 


It is Spectrum’s issue number twelve and we have a 
collection of interviews, ALL of them with non-Finnish 
bands. Five bands, with three of those ending with ”- 
rium” or ”-ion”. Nice! 


After all, one the biggest reasons to publish Spectrum of 
Circles in English were the non-Finnish bands. Yes, the 
first one published was Sulfuric Cautery for the fifth issue, 
but the idea of including bands on an international scale 
was always on my priority list. Besides, having to translate 
those interviews into Finnish I made for various Finnish 
zines was always a task I never enjoyed; it’s both time- 
consuming and also seemed dumb as fuck, with the scope 
of the interviewees crossing borders and giving them in 
return for their answers a zine they couldn’t even read. 
No-one asked, but the choice to do Spectrum in Circles 
in English was a no-brainer and doing it in Finnish was 
never even an option. And it won't be, as I have other 
means to write shit in Finnish. 


It’s not only about the content, but also the outlook, as 
I’ve had finally time to give some thought on some minor 
layout details. For an example, those captions and skulls 
on the top of this page. Overall, I think this is among the 
most accomplished Spectrum of Circles issues by far, 
layout-wise. 


I also present the third entry of Tawastian Archives series, 
now featuring the long-defunct death metal band turned 
into progressive metal, Sancnity from Hameenlinna. 
Apart from some minor adjustments this article was 
written in late 2023 after the second issue, but, as it 
seems, it doesn’t see the light of day until now. No one 
said Tawastian Archives series was going to be published 
on regular basis, anyway. 


As you might see, there’s five interviews and still 26 
pages. None of the interviews are extra long and don’t 
even contain any secrets or juicy gossip, so they are not 
too special... but since this zine has always been about 
the gut feeling (no pun intended) but no specific 
restrictions, this was something that did fit the Spectrum 
of Circles parameters and the end product didn’t become 
too swollen. 


The back cover image is done by Kristian Valbo and it was 
among the graphical stuff Abhorration sent me. This 
exact image didn’t fit into the layout, but it was way too 
cool not to be used. Salutes to might Harri Kankaanpaa 
for granting the permission to use his art on the front 
cover! 


I’m very pleased with the progress Spectrum of Circles 
has taken, and I also like it how the both extremities of 
death metal generations are presented on this issue; from 
teenagers to veterans, like something is reaching it’s full 
cycle. Speaking of cycles, you know you have made zines 
for a while when you end up interviewing same people 
you have interviewed before, but in different context. 
Some of the guys of Abhorration, including Magnus, were 
in Condor, a high-quality thrash metal band I worshipped 
and interviewed for my zines a good while back. 


That said, I feel no pressure 
to make the next issue better 
in any field; on the contrary, 
it could be also damaging to 
strive for perfection and 
doing everyhing better than 
you did the last time. Of 
course you progress as you 
go, but it’s something you 
HAVE to do every time. You 
know what I mean? ears 


"The father of Vili Vilperi had 
a much more sinister fate 
than you would first think of." 


Right. Take care! 


October 2024 
J 


Ps. Now that I put this editorial into the layout I noticed 
how short it is. I just think I'll rest my case. Like the 
deceased father of Blinky Bill or Vili Vilperi as we refer to 
him in Finland. Let his rotten corpse rest in pieces... 


Pss. Yeah I might be afraid of excess blank space. 
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"The davino is nothing closy to a masturpivcy and both me and tnalle 
hate it with a passion.” 


Agbparently these up-and-coming death metal bands I have covered on these pages have made some friends from 
oreign countries and hooked them up for playing shows with them. That’s great, because international networks 
and camaraderie that recognizes no borders were always a thing in death metal. That’s why we were having a 
discussion with these lads — or just one of them — since I think Fabian (guitar, vocals) is the only one of these three 
who participated to this interview. April 2024. 
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Hello! What's up? 


Hello, not.so.much at the moment. Awaiting a few long 
rehearsal-sessions this week. 


Since Cryptorium is a new and probably unknown 
band to most of our readers, could you shed us some 
light on the history of the band? 


Cryptorium was formed around november of 2022 by me 
(Fabian), Knalle and ex-drummer Oskar as a thrash metal 
band that slowly progressed towards death metal. After 
just-three months, Oskar left, and all of a sudden the 


’ future of the band became very uncertain. We tried to 


find a new drummer but since we are so young it was 
almost impossible. But me (Fabian) and Knalle decided to 
try to make a demo as a demo just to release the songs we 
had written and then maybe quit the band just for the fun 
of it. So we recorded the demo (more on the demo later) 
and released it in the summer of 2023, which led to our 
new drummer Albin noticing us and eventually reaching 
out to us. And with this new setting we have played live 
shows in Stockholm and Helsinki and we are at the 
moment working on a full-length record, that we hope to 
release later this year. (Yes, album titled "Descend into 
Lunacy” should be out on November. -Ed.) 


What prompted you to start a death metal band? 
How have you exposed to it? 


It started with me getting very into Swedish death metal 
way back in 2020, when I got a vinyl record with Grave 
("Into the Grave”) for christmas from my aunt who 
happened to work with Jorgen from the band. (Wish I had 
aunts or other relatives like that. -Ed.) She had told Jorgen 
that I liked some heavy metal, and Jorgen decided to gift 
me with a signed record, which was fucking dope of him. 
But before that I had only ever listened to classic heavy 
and some thrash metal but nothing as brutal as Grave. But 
when I heard it and read the lyrics I was completely 
blown away. Three or something years later, me and 
Knalle started jamming Black Sabbath in school and I 
started to show him some extremer metal like Bathory, 
Grave and Entombed, and eventually we started the band. 


Musically speaking, what inspires you? The legacy of 
Swedish death metal tradition goes almost without 
even saying it out loud. 


That differs from member to member actually, but yes, 
old school Swedish death metal is definitely a collective 
influence. I am for example very inspired by more unique 
Swedish bands like Dissection, Katatonia (Early), Internal 
Decay, Gorement and Desultory that might not be the 
first bands to come to mind when you think of Swedish 
death metal. Knalle is very inspired by more traditional 
acts like Carnage, N2K2, Entombed, God Macabre and 
Interment, while Albin is more of a black metal guy, but 
still likes bands like Hypocrisy (Early), Throneaon and 
actually Bloodbath. But yeah, Swedish death metal heh... 


You are three Swedish persons ne in Sweden 
playing Swedish death metal with the legacy of 
Swedish death metal dripping out of every possible 
pore. You know, there's certain echo in those words, 
and even expectations. What do you think of that? 
Could it even increase pressure to reach a certain 
level, given the Swedish sound is emulated 
throughout the globe, at various levels of success. 


Both yes and no. Because Swedish death metal is not 
what is in fashion anymore, and every band and their 
mothers have used/misused the HM-2 pedal that sparked 
the sound, making it a little bit watered out. But it's not 
just the chainsaw sound that defines Swedish death 
metal. There are a lot of different elements that a lot of 
bands who claim to try and emulate the sound fail to 


incorporate. Not that we are the best example either, 
since it's a very difficult art to master. It has to be the 
perfect slow to blast to D-beat to Slayer-beat ratio, and 
the riffs have to be melodic and groovy at the same time. 
There is a certain level of catchieness in Swedish death 
metal that can't really be found in the Americanized 
brutal stuff that's trending today. Not that it's bad or 
anything, but its almost like two different genres. And yes, 
there is some pressure, but it is not to catch up to the old 
bands, because they are simply unmatchable, but it's 
more to show that we can play the style with our own 
touch while not stealing from the old bands. 


So far you have released one demo, "Cryptic 
Bloodlust”, in 2023. In all honestly, I must say that the 
demo wasn't exactly mind-blowing, but there is 
certain promise in the air and it shows that you love 
old school death metal, and I liked the vocal 
department. How was this demo conceived? Was it 
created with a specific idea in mind, or is it more 
like compilation of the stuff you had made up until 
the point you recorded it? 


You are 100 percent correct. The demo is nothing close 
to a masterpiece and both me and Knalle hate it with a 
passion. Albin still has nothing against it, but he was not 
around when we recorded it so he probably hasn't 
listened to it 1000000 times. But yeah, it was recorded in 
like 7 hours in our rehearsal space with our friend 
Vincent helping us to mic stuff up and such. We recorded 
the drums and bass at the same time and put guitar and 
vocals above that. Then we sent it off to be mixed and it 
was done. Simple as that. As far as the music goes, we 
always had the intent to write and record a demo, so we 
did just that. We didn't have any more songs at the time. 


How has this demo been received? What kind of a 
feedback you have gotten? 


The feedback has been very mixed. A lot of people really 
like it and some people don't. We dont really give a fuck 
honestly, it’s fun and all that people like it and we are 
thankful for that, but unerstandably some people dont 
like it and we are fine with that, we aren't forcing anyone 
to listen to it. Sometimes we listen back to it with some 
nostalgia but generally we are not very proud of it. 


There's two editions of the tape in existence, the first 
consisting of 20 units and the second pressing a 
whopping 30 pieces, making a total count of 
*Cryptic Bloodlust” tapes into 50 copies. Do you 
think that's enough, or are there plans of further 
editions? After all, anyone can hear the uploaded 
tracks from Bandcamp. 


There are actually three tape versions. Just recently, we 
worked with Iron Fortress Records to create a US 
pressing of the tape with an alternate cover art and some 
unreleased live bonus tracks on the b side. That one is 
limited to 50, so there is a total of 100 tapes. We also 
made 10 DIY CDs for our debut show to earn some quick 
cash, and now in April there will be a CD limited to 500 
through Nihil Productions. We are also working with 


finnish label TAH! Records on a very very small EU batch 
of CDs which will be very cool. 


Regarding the demo, in the internet there's 
mentioned "Drums were played by a musician who 
wants to stay anonymous.” No need to reveal 
personalities or go into further details, but is this 
about building mysteries, or can there be certain 
feelings of shame involved? You know, in a ”Okay, I 
can help you guys, but I don't want to be associated 
with this kind of childish nonsense” kind of thing? 


Haha, this is the first time we have been asked this in an 


interview. But since it is basically public knowledge by 
now, I did the drums. But they are so fucking bad that we 
did not want to disclose that. 


During the years I've been involved in the scene 
there's been a huge transformation in our ways to 
listen to music. These days everyhing is almost 
instantly available for everyone to enjoy and I'm not 
going to argue against that (why should I?) and not 

aving one of the few available copies of the tape 
doesn't restrict me from hearing it on most 
occasions. Instead, you just know what to look for 
and how to look for it. What do you think of this? 


Since we have no experience of anything else, we can not 
express a fully valid opinion, but in our opinion it has it’s 
ups and downs. It creates less of a culture around the 
music since you don't actually have to put in any real 
effort to find good music, but it definitely makes it easier 
as an artist to release music independently. Especially for 
us broke kids. 


What do you think of physical media? Does the 
people in your age-group see value in them? Do you 
buy physical media? 


I personally have never met a “true” metalhead, 
regardless of age, who doesn't collect some type of 
physical music, whether that would be CDs, vinyls or 
even tapes. I think it is more about passion and 
dedication to the genre than age. For example, all three of 
us are dedicated vinyl collectors already. 


When it comes to the scene, what's the local metal 
scene is like? Is it diverse, when it comes to people or 
the musical styles represented there? Are the 
divisions, for an example between death metal 
maniacs and hardcore kids? 


Honestly, the Swedish death metal scene is pretty non- 
existent. There are like four bands and we don't really 
support each other too much. Most of the local young 
metalheads are posers who went from listening to death 
metal to classic heavy metal and almost completely 
abandoning the genre in a matter of weeks. That's 
something we would never do. We will stay dedicated to 
the best genre. 


As I'm writing these questions all three members of 
the band are under-aged. Are the any activities or 
shows organized for the under-aged scenesters in 
mind? Do you receive any support from local 


authorities, such as rehearsal rooms or anything? 


Nope, nobody is really considerate of that. Most shows 
here are 18+, at least within the metal genre. Some clubs 
don't care, but most bigger places are very strict. And we 
are not talking 1000 people plus places, but like anything 
under 100 people are usually ok but like 200-1000 are 
usually age restricted. There are places for young people 
to go and rehearse or just hang around that sometimes do 
shows, but the bands are usually not too great there and 
the places are always pretty fucking weird and same goes 
for the people who go there. 


Since you are young, do you feel you are a part of any 
scenes? Are you “allowed” to enter one, or do you 
have to build your own? 


Like I mentioned, the youth scene here is pretty dead, at 
least for death metal, and we don't really care for heavy 
metal, so we are just walking our own path. So far it has 
worked out great, probably better than it should have if 
you consider we only released a demo and it's not too 
good... That being said, we have still gained a lot of 
support from older metalheads around here, and some 
pretty iconic death metal people have expressed support, 
such as members from Gorement, Pungent Stench, 
Entombed, Grave etc. 


Fabian, I'm under the impression that you edit the 
Supposed to Rot fanzine. Can you tell something 
about it? 


Yes that is correct. I started the zine when I was 13 years 
old and the first two issues turned out pretty horrible if I 
am going to be honest. But I have learnt a lot in the 
journey and now volume 5 is on the way, taking form as a 
split with the romanian zine Paginile Din Cripta. And it is 
turning out to be a lot better than the previous issues. 
The zine has led me to places and has led me to meet 
some people I'm very thankful for. For example I have 
worked with bands like Cancer, Sinister, Grave, 
Wombbath, Heavy Load, Kanonenfieber, Pungent Stench, 
Wormwood, Entrails, Gorement, Runemagick, Vanhelgd 
etc. Unfortunately, the next issue will be the last for a 
period of time due to lack of interest from customers. 
(Hear, hear. -Ed.) 


Alright. I think that's it. Do you have anything else to 
say? Thanks for the interview! 


Not really, thanks for coming to our show at Tiivistémd 
and thanks for the interview. FTW 
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"The rvason thy album is short is not that we didn’t have vuvrgy to do 
morv but it’s bucausy wv wantva it to bv short. Short but with a wholv 
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morv of our own.” 


Box the gates? Or right in front of them? Meet Cryptorium again. We had another 
iscussion with Fabian in October, close to the completion of this issue, to talk about 
some current events... 


Hello again. How are you feeling today? 


Hello! Thank you for asking, everything is cool around 
here. 


Yeah. I'm doing this interview due to your first 
album, ”Descent into Lunacy”, seeing the light of day 
in November. How would you describe that album to 
a person who hasn’t heard it yet? I can say for certain 
that not everyone who is currently reading these 
lines has even heard of Cryptorium before this point. 


"Descent into Lunacy" is an 8 song and 30-minute long 
spiteful death metal epitaph. The album contains 
influences from Swedish, American and Finnish death 
metal and blends elements from black metal and doom 
metal / death doom. While lyrics are mostly about the 
horrors of the mind and it’s consequences, we have at 
least tried to vary the lyric subjects more than our demo. 
And if you expect a full album sounding like Cryptic 


Bloodlust” you can forget it. Soundwise we also have 
developed, but not changed our ways. We still use the 
Boss hm-2 pedal for the guitars but the riffs and all the 
drum parts are more technical and a lot better. I have also 
forgotten how to do the screechy black metal vocals so 
that has also changed. 


Is there a certain theme on the album, or is there a 
common thread that tie the songs together when we 
take a look at the lyrical themes presented on the 
album? Are the lyrics even important to begin with? 


Like I said, we have put a lot more effort into the lyrics 
and we've even had people who've read them think the 
album is borderline conceptual. The themes are mostly 
about insanity, immortality, suicide and either dying or 
making other people die. Often the lyrics where written 
in dark life eoHods which might have had impact on the 
final product. 


ph i 
Void Of Life 


"Houvstly | have never vuen had a technique, | just scrvam.” 


The first single of the album was "Void of Life”, 
which I had to listen to a couple of times — it was 
that great. You have progressed leaps and bounds 
since the demo, I got to say! And I’m not saying that 
the demo was awful as it certainly was promising, 
but that song sounds just great. 


Thank you very much! That song was actually the first 
concrete song we made that ended up on the album, 
written by me (Fabian) at 14 years old. In my opinion it’s 
one of the better songs because the riffs are really 
Swedish sounding even though they are simple, but the 
rest of the band hate the song hehe. 


It’s too early to say how the album stands the test of 
time (as it is with ANY new album out there), but it 
does sound great — and very, very Swedish. Was your 
purpose to make it as Swedish as possible, or did you 
seek any inspiration from other sources to 
intentionally deviate from that formula, be it about 
the sound itself or the songs? As we concluded 
earlier, Swedish death metal is more than meets the 
ear in a form of just sound. 


Glad you think it sounds Swedish, because that’s what we 
are aiming for. But now days there’s so much good death 
metal that it’s impossible to not take influences from 
other bands. Even though it’s maybe not heard too much 
in our sound we do actually take a lot of influences from 
new Finnish death metal bands and even more death 
doom sounding bands like Undergang and Gorement. 
Even black metal and grindcore influences can actually 
be heard in the album. 


Like you mentioned, there are even black metal and 
grindcore influences on the album. How do these 
actually manifest themselves? 


Its hard to explain since everything gets translated into 
death metal anyways, but some riffs are written with for 
example grindcore in mind so it kind of adds a element to 
it, like the beginning of “Incarcerated”. The black metal 
influences tend to go the same way but in the very end of 
the album you can hear us experiment with it more 
audibly. 


Do you feel important to have variety on the album? 
Even if the album is just around 30 minutes long, is it 
important to spice up even that? 


Definitely. The reason the album is short is not that we 
didn’t have energy to do more but it’s because we wanted 
it to be short. Short but with a whole lot of elements 
adding to the dead pile of flesh that is old school death 
metal and making it more of our own. 


Can you further elaborate on the songwriting 
process of the album? As you implied, "Void of Life" is 
your oldest song. On the other hand, are there eae 
that are written specifically with this album in mind? 


So basically I wrote all of the songs and lyrics and then 
we arranged most of the songs together as a band with 
Albin being responsible for everything drum related and 
Knalle being responsible for every bass arrangement. 


The title track and album closer “Descent into Lunacy” is 
written in a way to tie all the loose ends of the album 
together into one and lump everything together. 


The album was recorded in a couple of locations 
during a timespan of couple of months. Did it affect 
the final result in any negative way? 


It was a 100% horrible idea to record it ourselves. I won't 
say in this interview what the effect in the final product 
was because then people might think about it and 
actually notice it, but right now only professional mixers 
have noticed the problem. 


In our previous chat we referred to vocals you were 
doing on the demo, but those have changed on the 
album. For better or worse, that’s up to every 
individual on decide upon themselves, but in 
retrospect, the vocals on the demo sound tormented 
and not in a healthy way (no pun intended). I’m not a 
vocalist myself, but it sounds like you had to work on 
your technique? Correct me if I’m wrong. 


Basically, my 14-year old vocal cords could do lighter 
sounding stuff but nowadays I have forgotten the 
technique since I didn’t do any vocals for several months. 
Honestly I have never even had a technique, I just 
scream. 


The album cover art is done by one Slimeweaver. 
How does the cover represent the album as a whole? 
Did you give Slimeweaver any specific instructions 
on how to do the cover art? 


The art piece was actually done prior to the album. The 
actual art doesn’t really match the lyrical themes but we 
thought it was really fucking cool and matched the album 
atmosphere. Slimeweaver is a great artist and a great guy 
and I won't be surprised at all if we work with him many 
more times in the future! 


Now, as of October 2024, what do you think of the 
album? Are you completely happy with it? Given the 
progression of the band and the fact it was already 
recorded in early 2024, do you still stand behind it, 
or are you seeing all this stuff you think you'd be 


Descent into Lunacy 


doing differently now? 


In all honesty I personally am proud of all of our progress 
even though the album isn’t exactly the new “Left Hand 
Path”. Band’s progress can only be relative to prior 
releases and in that case we have progressed a lot. I think 
I could have written better and more interesting songs if I 
put more effort into it which can be showcased on the 
last song written which is the title track, but I am fairly 
happy with it even though I don’t particularly enjoy a few 
of the songs. Now it’s going to be fun to see how the rest 
of the world thinks... 


The album will be released thru Mexico’s Personal 
Records and Iron Fortress in the US. How did those 
work out? 


We got a deal from personal thanks to the band Impurity 
(Swe), and when we signed that we were already talking 
with Iron Fortress about a tape release for the album. And 
since Iron Fortress just recently started doing CDs we 
thought we needed a separate label for CD production. 
We are also self releasing 12” Vinyl which will be very 
interesting. 


Given the fact that both of those labels are situated 
on the opposite side of the pond, are there any plans 
on European versions? Any local swedish labels? 
Maniacs of Tah! Records? 


So far we don’t have any plans but we will do our best in 
distributing it out to the continent. 


Death metal is a timeless beast with the age of it's 
creators not being important. That's what we can say 
in 2024. However, many classic death metal albums 
were made by people who were in their early 20s or 
even younger than that. The guys of Nihilist were 
barely older than you. Of course, in the late 80s it 
was also about the timing when death metal was a 
new phenomenon. However, and while I can't find 
the exact quote right now, but somehow Daniel 
Ekeroth's sentiment in "Swedish death metal" book 


about the people of Comecon being "too old" for 
death metal and to really grasp what death metal 
was all about came into my mind while I was 
listening to Cryptorium. (The exact quote: 
*Comecon were living proof that Swedish death 
metal coulnd’t be handled by anyone born before the 
70s.’, - Ekeroth, D. Swedish Death Metal, page 200. 
-Ed.) Is it about the age or something completely else 
that could contribute to the... "freshness" of this sick 
art? 


I think it has to do with the fact that a certain kind of 
rawness can’t be recreated even if it is by the same 
people later in their careers. There might be something 
special with young people playing death metal in 
particular that sort of lets them express themselves in a 
completely unique way that no other form of art or hobby 
can ever recreate. Like you mention a lot of the bands 
where not even 20 in Sweden when they where making 
their demos which I think certainly contributes to the 
charm of the music. 


I tend to hear a lot of older bands without energy that just 
sound tired. I think it’s because they are tired... as you get 
older you can’t have the same drive and energy to put out 
music that you know is shit but it’s your way of expressing 
yourself, instead you might put down tons of time and 
effort into it and over work it to achieve something 
musically perfect when you really needed something 
shitty and dirty. Being afraid of sounding dirty is what 
kills the spirit and makes your music sound lifeless. 


Now, I think we’re finished for the time being. Thank 
you for the interview! 


Thank you too man! Great job on the questions :) 


I almost missed Puntala-Rock. I’m glad I didn’t, 
since Bombardement from France was among the 
highlights of the whole festival. You could say that 
beating the d-beat is like flogging the dead horse, but 
these people have succeeded in shaping the sound of 
their own... The man behind the kit, Luc, gave some 
insight on things. 


Hello! How are you? 
Luc: Terve Jouni, kiitos for your interest. All good here. 


Bombardement isn’t actually a new band, but a little 
introduction is always welcomed for those who 
stumble upon it for the first time. So, what 
Bombardement is all about? How would you 
describe the sound you have? 


Luc: The band is about to turn 10 already — time flies! It’s 
gone through quiet phases though since we were all in so 
many (touring) bands when it started out. We were 
initially aiming at playing 1982 Discharge-like punk by the 
standards. I guess it was more of a side-project for fun 
upon it’s inception, but it gradually took a more serious 
turn over time. I usually describe our sound as "hardcore 
punk" although we obviously get pigeonholed as "d-beat 
punk" a lot. 


I noticed that you changed the language of your 
lyrics from English to French, and it coincided with 
the change of your vocalist from Milia to Oriane. 
Were those changes related to each other? 


Luc: No it wasn’t related, at least not consciously. When 
Milia left the band, we had started recording our 7” EP, so 


Oriane took over songs in English that were already 
written. I suggested we should switch to French at some 
point because it kinda bugged me that our band name 
was in French, but not the lyrics. Some of us were 
reluctant at first, for good reason, because the French 
language is often harder to make sound good when it 
comes to hard/fast music, and it requires more thought in 
the writing process due to its nature. But I insisted, we 
decided to give it a go and it worked just fine. 


Whatever the case, I enjoy your French lyrics, even 
if don’t understand them and need to rely on Google 
Translete to comprehend them, although I’m sure to 
miss out some possibly important nuances. Or it is 
nuanced? Are the lyrics entirely the same, regardless 
of the language? 


Luc: Writing in our native tongue allows so many more 
nuances indeed. It leaves much more room to express 
things, and I feel our French lyrics are much better than 
the old ones in English. I would not want to switch back 
to English. 


One could argue that d-beat oriented hardcore is 
one of the least creative forms on the planet. It relies 
on heavily the basis Discharge laid out in the early 
80s, the lyrical content usually follows the same 
paths and bands tend to adapt the visual influence as 
well. Do you feel there’s enough room to operate 
within the d-beat legacy? Are there still new angles 
you can approach the mighty d-beat or new ways to 
form riffs? 


Luc: There's a whole scene of very dogmatic, orthodox d- 
beat maniacs who wouldn't drift away from the Discharge 


(or Disclose, or Disaster...) template by any means. Strict 
haiku lyrics about the horrors of war and the system not 
working, stark black & white artwork relying the same old 
fonts and pics, studded black jackets, crust pants, charged 
hair... This doesn't allow much room for creativity I'm 


afraid. I do think however that there is room for 
innovation within that subgenre, and I like to believe we 
sort of make it work. Sure, some d-beat purists may find it 
offensive, but as times passes we've tried new things that 
work for us — more guitar harmonizing and soloing, weird 
song structures, a saxophone... We've just recorded for a 
new album and we've tried a few new things again. And 
we don't look like crusties at all. No matter how hard we'd 
try, charged hair or liberty spikes wouldn't exactly be an 
option anyway since a good half of the band is balding. 
Haha. 


When it comes to creativity, do you even ”do” 
Bombardement for creativity’s sake? Is creativity 
overrated anyway? 


Luc: It certainly didn’t start as a creative project, more 
like a tribute band of sorts. Creativity isn’t overrated, it is 
necessary and vital, and after a few years playing the 
exact same pattern, we also feel the need to experiment a 
bit more. The main difficulty is to find the right balance 
between innovation and tradition. 


Do you intentionally intend to stay on the 
basics? Do you allow any “outsider” 
influences to leak into the sound of 
Bombardement? Or was _ that 
saxophone on ”Le Futur Est La” 
just a freak accident? 


Luc: Nowadays we are really into 
experimenting a little bit. The 
sax wasn't a freak accident and 
we're definitely into adding 
more unconventional ideas and 
outsider influences into a 
strictly codified subgenre. It’s all 
a matter of balance, once again. 
The upcoming album includes 
all sorts of small experiments, 
while not drifting away too much 
from what we've always done. 


What do you think of the bands that 

worship "Grave New World” era 

Discharge? Thisclose is certainly not a 

new band, Decade’s ”World Stops Turning” 
album also comes to mind when I try to think of the 
GNW era Discharge sound that’s been deliberately 
replicated these days. 


Luc: "Grave New World” is an album that totally 
fascinates me. Don’t get me wrong, I don’t think it’s good 
at all, but putting it back into context is interesting. It 
kinda sticks out as an historical oddity. I got into punk 
around the time it came out so that was the first 
Discharge I got exposed to. Didn't actually listen to it at 
the time, thankfully, but I remember reading all the 
negative reviews so I suspiciously stayed away from 
Discharge for some time, until I knew better. The Dis-/d- 
beat thing has been done to death that it makes sense 
that someone would start mimicking later era Discharge 
at some point. Funnily enough, I just bought the Decade 
LP last week — it's not just GNW worship but there's a lot 
of "Massacre Divine” in there too, haha! (Oh god, he’s 
right. -Ed.) I absolutely love the Japanese band Final 
Bombs as well, they're doing the mid-80s Discharge style 
with a lot of class and drive. One band that really inspired 
us is Price Of Silence from Sweden, who happen to be a 
Meanwhile side-project, focusing on the 1983-84 mid- 
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paced era of Discharge ("The Price Of Silence", "The 
More I See"...) We love both their EPs, and they are a big 
influence on our mid tempo songs! Oh, I will also 
mention that our new LP will include a short nod to 
GNW... but shhhh, don't tell anyone. 


How about the fuzzier faces of d-beat hardcore? 
Disclose and the likes? 


Luc: Who doesn’t love Disclose? We love that as well. 
Framtid, Contrast Attitude, Life, Kylma Sota, Physique... 
you name it. 


Meanwhile’s ”Road to Hell” is most probably my 
favorite d-beat song, and it seems to hold an 
importance to you as well. That’s one of the songs I 
could listen all day, and I also appreciate the 
soundscape of that respective album. You recorded a 
cover version of the song on your first EP already, 
but you still seem to enjoy playing it live. So, what’s 
so special about that particular song? 


Luc: The lyrical content of the song is really sad and dark 
but we had no clue what the actual lyrics were really 
about until Kenko (Meanwhile drummer) explained it to 
me. But we kept playing it because Meanwhile means a 
lot to us and that song just rules, like you pointed out. It’s 
the right amount of Mot6drhead and Discharge 
lended together. And that verse riff is super 
similar to a riff from an old favorite French 
metal band of mine named Vulcain, so it 
only adds to the charm. (I 
recommend checking out ”Rock 'n' 
secours”, it’s just like 
Motorhead in French, just not as 
loud. -Ed.) 


some ways and with all 
respect, I think Bombardement 
spiritually closer to 
Meanwhile than Discharge. Of 
course, there’s all the Discharge 
in it, but there’s also the ethos of 
approaching the Discharge 
legacy by not doing everything 
same exactly the same way. You 
know, I think they had the abili 
to create something unique an 
personal, yet still keep the legacy 
pure. I'm not sure if that was 
intentional on their end, but the result 
is something you can tell about to your 
grandchildren. 


Luc: I think both Meanwhile and Discharge ("Hear 
Nothing..." era) were the reasons why Bombardement 
started out. They were our main inspirations from the 
get-go, so you're not too far off. 


Speaking of intentional purposes, I have seen your 
promotional photo, in case it is a promotional 
photo... in it, you seem... happy! When it comes to 
bands of your calibre, promotional photos are 
usually grim, frostbitten and drenched in misery. 
Obviously, I'm talking about the one on the back 
cover of ”Le Futur Est La”. 


Luc: To paraphrase the band Cop On Fire, I wouldn’t 
want Bombardement "to be stored between a thousand 
d-beat LPs in the flat of a record nerd” — which is 
probably happening anyway. (Yes. -Ed.) I mean we all 
come from different backgrounds, with different musical 
influences, and we have different personalities. I think 
the photo on the back of the record is a fair 
representation of who we are. We don't live up to the 
expected d-beat stereotypes. We love to have fun, we’re 
trying to make the best of this fucked up world we live in, 
but we don't live drunk 24/7 in the gutter either. We have 
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full-time jobs, we take showers, sometimes wear colored 


shirts... Some of us even break molecules in their spare 
time! (Don't ask) 


Do you think there’s a barrier between punk and 
metal? I got the impression that Luc is part of an 
older generation of extreme music lovers, who 
listened to both punk and metal, as long as it was 
*good music”. Is it a generational thing, since there 
was those punks who are afraid of Venom influences, 
and both metal and punk seem to be divided into 
millions of subdivisions. Of course there’s people 
who enjoy everything that’s loud enough, but on the 
other hand, there's people who _ pigeonhole 
themselves into one corner and barely interact with 
each other. What do you think? 


Luc: Initially, punk and metal were somehow supposed to 
be like oil and water, but to me they're more like the yin 
and the yang. There's always been bridges between both 
scenes, starting with bands like Motérhead, then the mid 
80s crossover thing, UK metallic crust/stenchcore, 
grindcore, etc. It's funny (and kinda depressing) to realize 
how music is like glue, and sometimes your social 
interactions rely a lot on your musical taste. We love punk 
and metal to death, but thankfully we're not stuck in a 
rabbit hole. You would probably be surprised at how 
eclectic our individual tastes in music are! This coming 
weekend I'm DJ'ing with a couple of friends at a local bar 
and the set list will be all danceable power pop, melodic 
punk, new wave, synth pop and all. 


You have published a compilation CD with no other 
title than "Bombardement”. In it, there’s obviously 
something that’s going to bomb the shit out of 


everyone... and somehow that reminds me of one 
certain "Screaming for Vengeance”... How do you 
respond to these accusations? 


Luc: We plead guilty! Oriane drew the cover (originally a 
shirt design) and the idea was to blatantly pay homage to 
the mighty Judas Priest. It’s a band we love and respect, 
they pretty much coined metal aesthetics in the 70s with 
all the leather, studs, dual guitars, glittering steel and all — 
an image partly stolen from the fetish/S&M gay scene 
and embraced unknowingly by a very macho, 
homophobic metal crowd. Love the irony! But yeah, we 
love heavy metal. I read Rob Halford’s autobiography a 
while ago and it’s a touching story all around. 
Recommended. 


Bombardement isn’t actually a band that just came 
out of nowhere a few weeks ago. On the contrary, 
your first demo tape was released way back in 2016. 
While the basic foundation of the band hasn’t 
changed, I guess something has still happened 
during those years. What do you think that is? 


Luc: As mentioned earlier, we like to experiment a little 
bit, and rehashing the exact same record again and again 
would get old and boring. How many hardcore bands 
have three or four good albums? Not many, really. Our 
latest album "Le Futur Est La" got great response and it 
was a huge challenge to come up with a follow-up that 
lives up to it, or even surpasses it. I think the upcoming 
record may be a success in that aspect, but a lot of 
thought and questioning went into it. 


My goals here are eat purely altruistic; I have 
always loved the idea of spreading information 


about new ("new” as in ”I haven’t heard of this 
before”) musical groups and artists, so I guess this is 
your chance to namedrop your favorites from; 


1) contemporary d-beat hardcore scene 


Luc: Nightfeeder, Gefyr, Destruct, Languid, Stress SS, Tup 
Katé BobAno (Pyr Kata Voulisi) or Physique are some of my 
favorites in recent years, just to name a few. 


2) hardcore scene in general (a scene you see fitting) 


Luc: Lately I’ve been into quite a lot of more melodic 
punk ("néss6punk" as you say in Finland? [Yes. -Ed.]) and 
powerpop-ish stuff — Radioactivity, Teini-Paa, No More 
Arts, Kaikki Turhat Haaveet, Les Lullies, Alvilda... When 
it comes to harder stuff, lately I've really enjoyed the 
latest Muro, The Dark, G.U.N, and Kriegshog albums. 
Also way into Power Face, Dart, Antimob, Long Knife, 
and shit tons of true heavy metal as well. Tyrann rules! 


3) your local scene 


Luc: Naatlo Sutila have a pretty cool LP that seems to 
have flown under the radar, I really suggest checking it 
out. Angry hardcore punk with a twist of its own. A 
couple of Bombardement members are also in Mortuaire, 
who play not very fast doom/death metal. They have an 
EP out and a full-length coming out soon. 


4) your all time favorite hardcore bands we haven't 
discussed yet within the context of this very 
interview. The more obscure, the better. 


Luc: My all-time favorites aren’t obscure for the most 
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part, so I'll go with a few overlooked ones that I think are 
great and deserve more attention: first and foremost, a lot 
of Japanese hardcore bands. I love that shit to death. I’m 
talking Judgement, Accomplice, Geshpenst, Daston, 
Balance, Crusty Hi Charge, Evance, Zone... a lot of ‘90s 
stuff actually, my favorite decade when it comes to 
Japanese hardcore. Shout outs to Loud Pipes, Out Cold, 
early Ripcord, and so many more. Poison Idea is an all- 
time favorite and also another major influence on 
Bombardement. But I like a wide array of stuff, anything 
from Adolescents to Kaaos and beyond. 


What music you've been particularly fond of lately? 
Any new purchases or anything you'd feel worth 
mentioning? 


Luc: Lately I'm really enjoying recent power poppy 
releases by French girl bands Alvilda and Coeur a L'Index 
(the latest is based in Belgium but I believe most members 
are actually French... and they sing in French anyway), the 
"Megalomania" LP by Finnish synthwave band Modem, the 
Hedonist demo 12" (Canadian death metal) [Same here, 
actually. -Ed.], the TAextévn (Plektani) LP out of Greece, 
Krypta "Outo Laasko" LP (Finnish occult rock), the 
Bloodstains LP... and of course older stuff like a bunch of 
early Iron Maiden albums, the first Su Ta Gar LP and single 
(Basque speed metal), Calexico "Feast of Wires" LP, 
Gorement "The Ending Quest" LP, Carnage "Infestation of 
Evil" demo, The Professionals "I Didn't See It Coming" LP 
(featuring two ex Sex Pistols members), Legal Weapon, 
Assassin "The Upcoming Terror" LP, etc. 


Right, I guess I have nothing else to ask at the 
moment. Thank you for the interview and all the 
best! 
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4 hee thrash metal? Neven been exactly my cup of tea, but I’m 

fl Ices to give the genre second chances. Besides, there are not that 
many bands out there even doing it as of 2024. Phrenetix from 
Lithuania do, and they answered some of questions as well! 


Hello! How are you doing? 


Hello! We are doing great, summer was amazing here in 
Lithuania, sometimes you need only good weather to feel 
good, haha. 


Your latest effort, ”Exuviae”, came out almost three 
years ago. What’s happened since then? 


Well, since then, we we’re working on demos, had plenty 
of gigs and our first real tour! Also, we visited Finland for 
the first time and totally fell in love with everything there! 


My first thoughts of ”Exuviae” were something along 
the lines ”Yeah, it’s a thrash metal record. It might be 
technical and in some aspects something you don’t 
get to hear every day.” How did the album turn out 
the way it did? 


I guess mainly because three of us were studying or 
graduating jazz and pop music. For quite a bit we were 
sucked into oceans of all kinds of stuff except metal. Pop, 
funk, old-school prog rock, jazz/fusion. Talking about the 
heavy stuff, despite being true thrash kids in the 
beginning it later opened the doors to some other, more 
alternative bands like Tool, Mastodon, Faith No More, 
Twelve Foot Ninja, Ghost and etc. So we were writing a 
thrash album bus listening to everything but thrash! 


Conversely and despite the “ambitious” feel that’s 
surrounding the album, there’s still some catchy 
tunes in it — bangers, if you will. On the other hand, 
some of the songs seem to require a lot more time for 
them to fully open up. At least I didn’t catch the 
common thread on the first listen, so I guess you can 
say you need to digest the album for a while. 


It’s really hard to say for us, because we listened to it 
probably million times while recording, ha ha. Maybe this 
is the reason. There is a probability that huge levels of 
overthinking were involved and the songs eventually 
became very complex and a bit harder to digest. One of 
the main goals was to make it not boring, so we tried to 
keep interest by always adding something new. It could’ve 
backfired into complexity, but it is how it is. 

What can you tell about ”Exuviae”’s lyrical themes? 
Are the a solid lyrical concept in there or are the 
songs just remotely connected to each other? And 
how does the term exuviae fit on? And here’s the 
wikipedia definition for us who do not excel that 
much in biology: “In biology, exuviae are the 
remains of an exoskeleton and related structures 
that are left after ecdysozoans (including insects, 
crustaceans and arachnids) have molted. The 
exuviae of an animal can be important to biologists 
as they can often be used to identify the species of 
the animal and even its sex.” 


Well, majority of the songs are about human reasoning, 
perception of reality and overall darker side of human 
psyche. So you can tell that there is main lyrical theme. 
How it relates to “Exuviae”? The title song itself is about 
anger that holds you back in any given moment and how 
person would love to crawl out of this shell of repressed 
emotions, aka old skin or exuviae. 


There is also similar meaning with why we called album 
like that. We changed a lot musically and personally 
through those years while creating and recording this 
album, so we ourselves felt like we are leaving our old 
skin behind. 


Technical thrash has always been and most likel 
will be more like a sub division within thrash metal, 
lying in the margin. What do you think? 


Probably. I honestly believe that any genre or sub-genre 
can have it’s popularity and rise if it comes at favorable 
timing. We ourselves don’t think that much about what 
kind of thrash to play, we are just going with the flow and 
listening to the muses, ha ha. 


What are the key components for a perfect technical 
thrash metal record? 


Technical thrash metal record closest to perfection, for 
me is Toxik’s “Think This”. It’s not perfect, but mind- 
blowingly amazing. Melodic riffs, crazy neoclassical solos, 
sick song structures and overall great songwriting. But 
that record is only for thrashers. A perfect thrash metal 
record should be 
something that non 
thrashers would 
even enjoy it. It’s 
just good music. 


How do you think 
thrash metal has 
evolved during 
the time 
Phrenetix has 
been active? 
Regardless of a few bands popping out every now 
and then, one could hardly claim there’s been a 
thrash metal renaissance, and most bands that 
operate within the genre seem to _ replicate 
something that’s already been done. Of course you 
can’t think too much of the stuff that’s already been 
done when you make music, but do you think bands 
should think of that, to some extent? Do you find 
amusement from that or is the stuff that pushes 
boundaries more into your liking? Should someone 
even push those boundaries? 


Thrash metal has become more 
aggressive 


necesserilly emotion wise. It’s hard to 


describe, but I don’t feel the drama of listvning to vuvrything but 
thrash!” 


the music that used to be in the 80's. 

Evile’s “Skull” was perhaps the best 
thrash metal album I’ve heard during our 
active era and achieved that hard raw emotion of the 
song. But one interesting thing to me is when you listen to 
old-school thrash classics — there are not that many 
polka beats (the thrash blast beat)! And now it feels like 
everything is influenced by Slayer, not Megadeth and 
Anthrax and whatever. The main goal is not to make a 
good song — It’s to make an aggressive song. Perhaps it’s 
because the old thrashers weren’t influenced by thrash 
metal. They were influenced by rock’n’roll, punk and the 
British stuff. Now thrash is influenced by thrash. And 
when you already have all these forms of extreme metal, 
it doesn’t really interest our ears enough. 


But about replicating what’s already been done — I don’t 
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think it’s a problem if you really love the that stuff. As 
long as it is done well, there’s no shame in replicating 
anything. Look at bands like Airbourne or Steel Panther! 
And overall, It’s your band, you should feel that you can 
do whatever you want with it. 


Have you felt the temptation to step out of your 
comfort zone? You know, just doing something 
different or adding perhaps some death metal 
influences in there? Your approach is already 
technical and that’s something that not every thrash 
metal band does. 


Well, music-wise, I think there is not a lot of stuff that 
would make us feel like stepping out of our comfort zone, 
ha ha. The question is, if the song needs it or if we feel 
like it. I personally, don’t like to strategically think about 
outcome of the music, I love it when it’s unpredictable. If 
one day we'll end up with rap in the middle of the song, I 
don’t mind it, as long as it serves the song or we find it 
amusing. 


What musical influences you think are audible in 
Phrenetix if we speak something out of the metal 
context? 


For me, besides metal, one of the biggest influences is 
classical music, especially romanticism era. I love 
Beethoven, Liszt, Rachmaninov, Schubert. I really adore 
those kind of melodies and that’s probably the thing that 
you can say is audilble in Phrenetix out of the metal 
context. 


When it comes to the creative process, what is your 
approach to it? Do the riffs just appear from 
nowhere or do you need to get to the proper mood, 
dim all the lights, fetch the bottle of ink and use the 
ridiculous-sized quill to write ”0-0-0-0” on a 
parchment? 


Sometimes the riffs come out of nowhere, but most of 
the time I just “jam” with the metronome. Maybe it 
sounds strange, but it gives more freedom to groove than 
a drum beat and more structure then I would just play by 
myself. When it comes to making a finished song — we 
just go through hell! 


Do you need to get something out of that process? Do 
you ever sacrifice a thought for a potential listener 
and the idea what that individual might think of 
your offerings? 


I would love to say that we are thinking about listeners 
and what would be great for them to hear but at the end 
of the day we somehow still end up with our weird quirky 
stuff. I love the idea that the songs are 

already written in some cloud 


who happen to bring those songs 
to life. So the song is what it is! 


If we talk about thrash metal in 

general, how much do you listen to it? Is 
it about the old classics or unearthing the lost and 
forgotten gems, or checking out what Dying Victims 
Productions churns out, for an example? 


We don’t really listen to that much thrash metal these 
days, we had our fair share of it! Still love to play it 
though! From time to time we might crank a tune from 
the classics — Big four, German scene, basically, thrash 
with melodic riffs and very distinctive styles of playing. 
Of course I believe that there are gems out there, but 
majority of bands sounds very much alike and it just isn’t 
what we adore in thrash metal. For the live gigs it’s 
different, there is always a pleasure to participate in 
craziness that is going on in thrash metal played live. 


What are views on so-called ’party thrash’? You 
know, the thrash metal that focuses on beer, pizza, 
Suicidal Tendencies caps and occasional bonus 
mutations? 


We love when bands don’t take themselves too seriously. 
The idea of party thrash is cool and we prefer it more 
then let’s say, trying to be very underground and serious 
with accidentally not playing slower then Slayer. 


Speaking about partying, in your Bandcamp profile 
you claim that you have "partying spirit that only 
metal can bring”. Is it audible in your music or 
perhaps something more of a spiritual thing? How it 
does manifest itself? 


Haha, cee question! Yes, I think it manifests more 
spiritually. Or on Fridays. We love to party, we love to 
hang out with people and have crazy shit going on. 
Although, that somehow does not end up that audible in 
our music. It’s kind of weird — during a performance the 
song might have seriously dark themes, but we’re banging 
our heads off and making stupid faces during that. 
Aggressive music should have some sort of drama in it, 
but there’s no reason not to have fun with it. 


Regarding your live shows, what are the criteria you 
base your song selections upon? Challenge? ”Easy to 
play and no-one’s going to notice if we fuck it up” 
kind of attitude? 


It depends with what kind of bands we are playing that 
evening. If it’s more thrash line up, then speed is the way 
to go. If it’s a festival with a wider audience, then we bring 
more variety with the songs from the second album. 


What do you think of mascots? There were plenty of 
them used by thrash metal bands in the 80s, but for 
the part they are a thing of the past. Of course you 
can see Knarrenheinz or some figures like him 
adording a new Sodom album cover, but for an 
example, death metal and black metal scenes never 
adopted them. Can you see the figure on the cover of 
*Exuviae” as some sort of mascot? 


Actually, we had the idea of a mascot. Woo-doo doll with 
all the pins and needles and hung by the neck. Though, 
we didn’t have enough courage or desire to present it live. 
Maybe one day, who knows. I think mascots are cool if 
they come organic and are not cringy. 


How is the current metal scene of Lithuania? Most of 
the Lithuanian bands I know are either black metal 
or folk metal, but I guess the scene is more diverse 
than that? Is there a unified scene or overlap 
between the scenes? For an example, can you see 
hardcore kids attending death metal shows or the 


other way around, like you could witness happening 
in Finland? 


Metal scene in Lithuania actually doing pretty well. We 
have pretty loyal metal community that supports 
musicians and goes to the gigs. If talking about bands, I 
could say that there is noticeable decline in number if we 
would compare it with 7-10 years ago. Though, in 
Lithuania we have a huge boom right now with indie rock 
and grunge, so I guess that’s where all the young kids are 
concentrating. Though, they are coming to the metal 
shows too, so that’s pretty cool. 


Besides that, yes, you are right, main genres are black 
metal and eggs Everything sad and atmospheric 
goes well in here, haha. If talking about other genres, we 
have mostly 2-4 bands per genre. 


Speaking of kids, are the new bands formed by 
young people over there or is metal something that’s 
only a thing for the millennials and people older 
than that? Does your scene need fresh blood? 


New bands indeed are formed by kids, but to my knowing 
mostly all of them plays black metal. At the moment main 
bands are with members in their early 30’s and late 20’s, 
so you can say the millennials. 


What do you think of AI generated imagery... and 
music? Metal Archives recently posted a statement 
regarding AI generated music and there's been a lot 
of discussion about the AI generated album covers. 


Of course, it sucks that creative work can be automatised 
and to me it feels unethical. But I think it’s inevitable like 
going from CDs to streaming platforms. Overall, I’m not 
afraid of AI. And I believe that people will always have a 
desire for the “real” stuff. Like the AI generated album 
covers — it might look good or whatever, but I just don’t 
want that! I’d rather have something ugly but authentic. 
But te can also think of AI just like the invention of the 
synthesizer. Music purists also said that it’s unethical, 
because you can mimic a, for example, a violinist or a 
drummer, therefore you don’t need a real musician 
anymore. But we don’t have a problem with that now! 
Even the drummers are programming drums! So the Al is 
kind of a beast that music already faced a lot of times. 
We'll get by somehow. 


I guess I have nothing else to ask. Thanks for the 
interview! 


Thank you, Jouni! 


hosted a number of bands. While the most well- 
known and the beloved bands are still operating or 
reminisced today, a vast majority of the bands of that ! 
day faded into obscurity, with i 


(ANCK 


being not an exception. Sancnity was formed in 1990 in 
Hameenlinna, after their previous band Disposal came to 
an end. As you might guess, Disposal was a product of 
Finnish speed/thrast metal explosion of late 80s, alongside * 
Defier I featured in Spectrum's second issue. Disposal was 
pretty short-lived band and released just one demo, 
"Misused Life”, in 1990. Three of it's members, brothers 
Janne (guitar and vocals) and Tommi Saksa (drums) and 
Janne "Kurwa” Kurvinen (bass) formed Sancnity in 1990 
after the inclusion of Tommi Kurki on second guitar. 


They recorded their first demo, ”The Circle” in December 
1990 and released it early 1991. From the start, it's perfectly | 
clear that ”The Circle” was something completely different 
compared to Disposal. While you can hear Sancnity 
members had their roots in thrash metal, then emerging 
death metal had it's share, too... along with something else, 
too. For an example, the tape featured death metal 
influenced growls, some thrashy yet complex riffwork, 
uncommon time signatures and acoustic guitars and 
gloomy atmosphere. Along with the cover art, the lyrical 
content is more in line with thrash metal bands of the day, 
so there's no stories about shredded body parts, intestines 
or dark forces. One could argue there's considerable 
Atheist and Cynic influences, but keep in mind the demo 
was recorded already as early as 1990; back then even 
death metal was not that much of a thing in Finland yet, let 
alone technical death metal. 


Sancnity recorded a single in 1991, referred to as "Within” 
after the first track of it. Within” was unfortunately never 
released until 2014 as a digital single. This single practically 
continues where ”The Circle” left off, but with a better 
production values and clean vocals being even more 
prominent (with some of those vocals being almost 
monklike chants) and the use of synths. They were clearly 
evolving and one could only speculate what kind of music 
they would have produced if they had chosen to explore 
even more extremities, but that's only speculation. 


The second demo, baptised as ”Portrait”, was issued in 
1992. Musically it was a step in another direction. The band 
had got rid of almost all of it's death metal aspects, with the 
band being now entirely within progressive metal territory, 
although you could still hear some echoes and elements 
from both ”The Circle” and the unreleased single. After all, 
Portrait” wasn't a complete makeover change, even if the 
timespan of this transformation was merely two years. The 
atmosphere is still dark and downtrodden, riffwork is still 
heavy, there are nasty (yet humane) growls and some 
double-bass drumming. 


Their next work was an full-length album titled "Dew” 
(1994), which even further continued on the path they had 
embarked on ”Portrait”. As you might guess, Dew” was 
even more deeper in the progressive metal world and 
polished product than it's predecessors. It's solid piece of 
work and one of my favorite progressive metal albums of 
all time — and this has nothing to do with their origin. 
Although ”Dew” is as polished as it it, it still represents the 
more down-to-earth approach to progressive metal, and 
doesn't have much — if any — common ground with Dream 
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Theater, Symphony X and the likes. 


Somewhere around 1995 Sancnity ceased to exist and the 
new band, Wooden Bone, was formed from Sancnity's 
ashes — or that’s what I heard. It featured the same band 
members and in a way, you can argue whether Wooden 
Bone was a fresh start or just a continuation of Sancnity. 
Either way, Wooden Bone was an alternative rock band, 
with it's sound being more influenced by contemporary 
rock bands of the era rather than metal. Wooden Bone 
continued it's activities well into the 2000s, but I never 
managed to see them live — not that I was into that kind of 
music anyway back then. What happened afterwards? 
Janne Saksa is a commenmorated audio engineer and the 
owner of Sound Supreme Studios, which still operates in 
Hameenlinna. Tommi Kurki is a common sight at the local 
professional music scene and Tommi Saksa still plays 
drums. At some point in the mid 2000s former Sancnity 
bassist Kurwa Kurvinen joined Corruption Inc., a 
successor band to Defier (see Spectrum of Circles issue 2). 
Former Sancnity members still have passion for music, but 
Sancnity hasn't been revisited ever since they disbanded, 
apart from the online release of ’Within” in 2014. No 
reunion shows or anything else, either. 


While I might observe things from a local, Tawastia proper 
point of view, it seems that Sancnity went well under 
anyone’s radar. Sancnity wasn't featured — if not even 
mentioned at all — in ’Rotting Ways to Misery” book by 
Markus Makkonen and Kena Strémsholm. Considering the 
unique touch on early Finnish death metal it's only 
justified to state that Sancnity never got the attention they 
deserved — and this applies to the band as a whole, 
regardless of their genre. Sancnity shared some similarities 
with two entirely different bands; Sacred Crucifix and 
Opeth. Sacred Crucifix was equally on the fringe of both 
thrash and death metal and never got the attention they 
deserved, even if they are a renowned classic cult band 
today. Opeth, on the other hand, has ventured on a similar 
journey from humble death metal origins to progressive 
rock, albeit in a totally different fashion and longer 
detours. Sancnity did had a sound of their own, though. 


*The Circle” was re-released on cassette by Morbid Cellar 
Records to extremely limited edition in late 2022 and 
*Dew” seems to have become a progressive metal 
collectible. At least someone outside of Hameenlinna 
seem to remember them. 


hen it’s cold, and when it’s... death... the freezing buttocks of a demon will obsess you... or something like that. 

That’s how you would describe the album cover for Denmark’s Thorium’s new album, ”The Bastard”. Having a 

very old school vibe, yet not anchored to anything but death metal tradition of northern hemisphere, ”The Bastard” 
is certainly something I did enjoy a lot. 


Well, you know these introductions don’t tell much in the long run, so go ahead and give some time for you to read 
this interview. MHA, the vocalist and the primus motor was the one who replied. 


I 


” 


Hello! How are you doing? 


_ MHA: Hell-o, I’m doing well, thank you. how about you 


sir? How are things in Finland? 


Could be better, but could be far worse, too! You 
have just finished with the new album, "The Bastard", 
which is about to be released in September (since 
this is a fanzine with no financial pressure or strict 
timetable, I can't tell if this interview is published 
before the album [Well, the album came first. -Ed.]). 
What's the album about? 


+ MHA: The “Bastard” is a tribute to old school death metal 


with a fresh sound. We did not want to capture the sound 
of 1992, but the whole atmosphere and mood from back 


| then. Originally the album was supposed to be called 


“Sverige” — Swedish for Sweden... but I changed my mind 
in the last minute, since this album is basically me fucking 
around with Swedish guys / line-up and being unfaithful 
to my Danish line-up. I had a Swedish guitar player and 
drummer on the new album, and I did all the music with 


- them as well. 


How do you think "The Bastard" differs from it's 
predecessor, "Danmark" from 2022? What is 
different? What was easier, and on the contrary, was 


_ there something that was harder to achieve? 


’ MHA: “Danmark” was a real band-album. We rehearsed 
- in the rehearsal room, and the album was recorded live. 

This was during covid, so we had lots of time to do this. 
_ The process took around 2 years. The new album was 
_ done in a quick and dirty way, six months, from the 
beginning of the concept, to composing, recording, lyrics, 
, artwork, manufacturing and boom release on 20th of 
_ September. 


- You refer to Thorium as "Scandinavian death metal". 
~~ Yeah, you can certainly hear the Sweden all over it, 


but it's not anchored into any certain band, style or 
even era. Unleashed, Edge of Sanity, Dismember are 
some bands I think I "heard" in "The Bastard". What 
do you think? 


MHA: I think you hit the spot. The first song “Eclipsed” 


* certainly have some Edge Of Sanity vibes to yet, not least 


due to the keys. But hey Rogga was in Edge Of Sanity at 
one point and yeah, I’ve always been a fan of Dismember 
and Unleashed. Also, the US influence with especially 


- Morbid Angel in songs like “Pest” and “Not Equals” is also 


there for sure. 


Most of the sound you create is more or less based on 
Swedish death metal tradition, but how does the 


| other Scandinavian influences stem from your work? 


Are they intertwined, due to a number of Norwegian 
and Danish bands (and some Finnish, but we're 
talking about Scandinavia here) recording at 


-* Sunlight Studios, thus producing something similar 


in execution? 


_ MHA: I/we did not try to copy-cat any bands in particular 
_ and did not go for a sound from a specific period. The 


purpose was to make an album that sounded fresh and 


energetic. Like the stuff you did when you were between 


19 and 21 years old, where you did not think too much, 
just did it, spontaneously, because you had no idea what 
you were doing. Now I know what I am doing, but I hate 
to overthink things. Nothing good comes of it. Too many 
cooks, and the end results does not make the food any 
better. At least not in the food and metal I appreciate. But 


hey, I am not into French food or tech-death Having 
said that I love the Finnish scene and have since the 
beginning, bands like Sentenced and Amorphis have had 
a big impact on my musical life. Also read the “Rotten 


Ways to Misery” book... (I’ve said it before, but this is a 
nice book. -Ed.) 


I discussed the theme of influence and inspiration in 
one of the previous interviews. Where's the thin line 
between influence and inspiration? Was there a 
certain inspiration behind "The Bastard", and was it 
different than with "Danmark"? 


MHA: I guess I already answered those questions in the 
previous questions? But hey, influence and inspiration — 
same same. After so many years listening to music and 
extreme metal you can’t avoid to steal stuff even though is 
it not on purpose. You think “wow, these words and this 
way to place the vocals sound amazing”, and one year 
later realize Chris Reifert did it 35 years ago before you. 


Limits are one other theme I'm keen on discussing! 
Do you think you are free of them, or perhaps 
constrained by them? Should you have limits? Are 
they always a bad thing and instead work as some 
sort of guidelines? Can a clear vision counteract 
them? 


MHA: I have no limits in Thorium and other musical 
projects. By the end of the way, it will always end up 
sounding like something I am involved in and if there are 
limits it will be natural ones I did not intentionally go for. 
I’ve done a lot of extreme projects over the years! In my 
professional life, I have two limitations, I will never get 
involved in porn or politics. 


What is the role of Rogga Johansson — the man of 
thousand death metal bands and projects — in 
Thorium? He was the key songwriter for "The 
Bastard" and recorded most of the guitars, but 
doesn't seem to appear as a member of the band. Did 
you approach him or was he the one who took the 
initiative? Is he a vital part of Thorium even if you 
can't see him on stage, a hired gun, "consultant" or 
something else? Not a typical arrangement, that's for 
sure. 


MHA: Rogga and I have known each other since the 90s, 
and done other projects together. He also contributed to 
the “Blasphemy Awakes” album from 2018 as a songwriter 
with a couple of songs and we’ve kept in touch. When it 
came to doing the “Bastard” together everything went 
very smoothly and fell into place very quickly. Rogga & 
Jonas Lindblood is definitely in the DNA of Thorium and 
Jonas actually played live with us a hundred years ago. 
But I doubt these two will ever be on stage with Thorium. 


Does "The Bastard" have a specific theme, lyrically or 
thematically? Or the songs written with a specific 
approach in mind? 


MHA: There is no lyrical concept around the album. I 
had a vision of writing the lyrics and recording the vocals 
spontaneously while being inspired. Had a month — more 
or less — where it was in my mind more or less 24/7 and 
took notes and wrote down cool words from all the 
observations I did in this period. 


I wasn't able to take a look at your lyrics before the 
interview, so I got to ask about a few of them. There 
are actually two tracks that caught my attention 
title-wise. First one of them is "It All Comes Back to 
Me Now". As opposed to other song titles, this one 
seems if not personal, then at least written from first 
person perspective. What is this song about? 


MHA: Glad you pin point “It All Comes Back To Me 
Now”, it is one of my favorites on the album. The lyrical 
theme is basically that everything comes back to you at 
one point. The people you treated good or bad, places 
you've been, thoughts you had a one point and forget 


about again — and hey when you black-out from alcohol, 
you can have various thoughts in your subconsciousness 
and all of a sudden when you are sober, one day two 
months later, you realize, wow... THAT thought! 


The other track is "Underground". Of course, that 
word can refer to a number of things, but first 
association I had was the underground metal. After 
seeing the lyric-video, it seems to be about a 
completely different subject... but given the fact that 
metal bands have always had love songs about 
underground metal, should Thorium have one too? If 
you did pen a song about that, what it would be like? 
Does underground metal deserve it? 


MHA: I am copy pasting what I wrote about the aaa in 
the press release “When Rogga presented the first draft of 
this song I immediately went back the mid-90s and the 
Morbid Angel “Domination” album. Love that album and 
the vocal style of David Vincent in ‘Where The Slime 
Live? So everything felt very natural for me to do the 
vocal structure and recording for ‘Underground—and 
with the killer drums by Thomas Ohlsson and thundering 
bass by Jesper Nielsen added the supreme production in 
Angioni Studio, this is one of my favorite songs of the 
new Thorium album — the actual lyrics. Well, I am a 
modest person, so I would not call my self “a ruler of the 


underground”, but I do think I contributed with quite a lot 
to the extreme death metal scene over the years. Read 
my book “Please Return My Stamps” if you want to catch 
up on the early years. 


Do you "allow" influences from other forms of music 
to affect your work? Do you think it's important to 
keep your minds open? 


MHA: I am definitely inspired by other kinds of music. I 
have no limitations of what sort of music I listen to, 
however, I have a hard time listening to modern RNB and 
hiphop/rap and a lot of the pop music on the radio these 
days. When people will look back on how music sounded 
and was created these times we live in, they will be 
ashamed. 


Based on the information I was granted before 
listening to the album, I got the idea that you put a 
lot of thought into the production values of "The 
Bastard", so it does sound both old school and 
modern at the same time. What are the attributes for 
both "old school" and "modern", if we look at them as 
two opposing entities? All I can say that I think that 
"The Bastard" sure does sound good. "Ear candy". 


MHA: Ear candy. Like that word. Thank you. Well, some 


bal 


bands decide they want an 
old school sound. Make 
this album sound like speed 
metal from 1984. Make this 
album sound like death 
metal anno 1992. I wanted a 
current sound with strings 
attached to the old school 
death metal. Because 
honestly, a lot of the death 
metal from the 90s do not 
really sound that well when 
you listen to them today. 
BUT they should not sound 
any different, cause we love 
those albums with all the 
mistakes and the 
production etc. But no 
need to go after that sound 
in 2024. Does it make sense 
what I am saying? 


Are the production 
values for "The Bastard" 
about the pursuit of 
something that you could 
hold as timeless? Of 
course, we can _ cast 
judgements later in the 
future if "The Bastard" is 
timeless or not, but is 
being timeless something 
you deliberately 
searched for? 


MHA: Timeless would be 
wonderful. 


I guess this is something 
that we could discuss a 
lot, since metal has been 
about this "old school vs. 
modern" argument as 
long as I can remember. 
Are we, as a community, 
giving emphasis on this 


juxtaposition? Where 
even does the line even 
go? I mean, Swedish 


sound sure was modern 
and fresh in the early 90s but you sure can't say that 
now. "The Bastard" is also a nice mix of brutality and 
melody. Often even those two can be seen pitted 
against each other, as something that automatically 
cancels the other one out. What do you think? 


MHA: I guess I somehow, at least in my own world, wrote 
about that in the previous answer, the whole old school 
thing is often an excuse for being “old boys”, but then 
again you do not want to try and act like a 24 year old 
when you are 49, right? 


I love death metal, whether it's "by the numbers" 
death metal published by Century Media or some 
disgusting stomping in the mud with lyrics dealing 
with excrement. You certainly are death metal 
fanatics, there's no doubt about that. Do you 
consume death metal from all walks of death or do 
you see divisions wherever you look? 


MHA: Not sure I understand the question. (I guess you 
did. -Ed.) In general I am just very much into the genre, 
but again when it because too technical and to polished/ 
technical, it is not for me anymore. | prefer it rotten and 
melodic. 


What do you think of current state of Danish death 
metal? I can't say that I'm an expert on the subject, 
but I certainly love what David Mikkelsen is doing 
with the bands he's involved with (Undergang, 
Sequestrum, Phrenelith) and Extremely Rotten 
Productions. 


MHA: Yeah, David definitely made a difference in the 
Danish metal scene. I have been along since he started 
his label and worked with him on various projects. He is 
the real deal. In it for life. Besides that the Danish death 
metal scene is doing well with new bands like Baest, 
Nakkeknzekker and Livlos and established bands like 
Detest, Maceration and Panzerchrist still delivering the 
goods. The state of death metal in Denmark is well these 
days I believe, and a lot of shows are well attended by all 
age groups. 


I have interviewed many death metal bands with 
relatively young band members in them — some of 
them are not even allowed to drive a motorcycle yet. 
From your personal perspective, what is so great 
about death metal? What is the magic behind it, so 
that you are still enchanted by it, even after all these 
years? On the other hand, have you felt any 
disillusionment with it? 


MHA: Death metal is not really about age. It is a timeless 
aoe Trends come and go. Now nu-metal is coming 

ack again, because people ten year younger than me 
wanna see Limb Bizkit on stage again — or for the first 
time. A band like that was dead for many years. Death 
metal is timeless and you can play the genre whether you 
are 11 years old or... 91, does not matter, you will be 
respected as long as you deliver. 


Speaking of young people, and let's talk about people 
in their early 20s and even younger than that, do you 
think that there's enough people to keep death metal 
train going? Does death metal appeal to younger 
generations or is it a playground for grown-ups? Do 
you think it's important for death metal to have some 
renewal or gain new inductees to the cult? 


MHA: I do think death metal is here to stay, yes — I see 
bands with young members starting up all the time. 


I think that's it. Thanks for the interview! 


MHA: Cheers, and keep the underground alive — glad to 
see someone doing an actual fanzine these days! 


"Fast, aggressive and dar.” 


S omeone gave the recommendation to check out Abhorration, and 
in certain circles, it caused a frenzy of sorts. No wonder, given the 
insane nature of the music they create... you can find old school 
death metal worship here. Magnus (guitar, vox) was the man who 
typed in the answer to my questions. Invoke the ancients and chew 
the crucifix! 


Hi! How life treats you nowadays? What’s up? 


Magnus: Hi Jouni, life's well. Spending most of my time 
playing music and hanging out with my kid. Got almost 
two songs ready for a new album, so hoping to get going 
with the songwriting now that we have no more concert 
this year! 


*Demonolatry” is certainly one of the best death 
metal albums of the year, according to a number of 
“specialists. What kind of feedback you have 
received from the album, and did it come surprising? 


Magnus: Thats nice to hear. Feedback has been good so 
far, but of course limited to the few reviews I've seen as 
well as what people I've met have said. I haven't heard 
anyone hating it yet, which is a plus! I did see a review 
calling it War Metal and comparing us to Destroyer 666 
and Blasphemy, which was a bit strange, but could be 
worse, haha! 


While Abhorration is a relatively new band, it just 
didn’t come out of nowhere. “After Winter Comes 
War” EP was released in 2021, but on the other hand, 
it was released in 2021. What has changed since 
then? Has the band transformed in any way between 
the recordings? 


Magnus: One big change is how me write material. Most 
of the tracks from AWCW were started while we were still 
a duo, which impacted the song writing process in the 
way that it was mostly me writing riffs and making 
structures. On 'Demonolatry' we started moving more 
towards a collaborative song writing process, with both 
Arild and Andreas contributing riffs and whole sections. 
Going forward we will continue with that approach, 
which will definitely improve the quality of the music. 


Another big change from the EP to the album is that Arild 
joined as a guitarist. In my opinion that had a big impact 
on our sound, and improved the band in many ways. I 
also focused more on the actual song-writing and 
structuring this time around, which can hopefully be 
heard. It’s tricky writing music that avoids pop-structures 
without it becoming just a big mush of riffs and parts, but 
I think we succeeded at least with some of the material. 


How would you describe "Demonolatry” to a person 
who’s not heard of it or even Abhorration to begin 
with? I admit, "After Winter Comes War” slipped 
under my radar, so "Demonolatry” certainly caught 
me by surprise. 


Magnus: Fast, aggressive and dark. 


I guess you haven't really published any of the tracks 
as a single, but somehow Ai Apaec seems to be one, 
judging on how it’s the track Youtube seems to 
recommend me first. Judging from the streams, I’m 
a iy only one with the same fate. What do you 
think? ; 


Magnus: Ai Apaec was actually the first and only single 
from the album before it came out! It is probably-also the ie 
"best" song on the album. : - 


People have claimed of hearing a significant Mérbid 
Angel influence. While I’m not questioning that,;:I 
didn’t see “Demonolatry” as just Morbid Angel’: 
worship. Of course there’s bits over there and pieces 
over there and perhaps the most obvious ”Morbid. 

Angel giveaway” are the guitar solos. I also think that 

I smelled some vile Angelcorpse vibe there. 


Magnus: There is no doubt Morbid ‘Angel, as well as 
Sadistic Intent, were and are the main inspiration for the 
band, and there are definitely some sections where the 
source of inspiration is obvious. However, there are 
definitely other bands that have had an impact on our 
sound, particularly for the drums! As for the solos Id say it 
has a lot of Arild own style in them, but also all hail Trey 
and Richard!! 


I wouldn’t say Angelcorpse have been a direct inspiration, 
but I see totally understand the comparison. I suspect 
they don't mind ’Altars of Madness” either. 


You have played in death metal bands before. How 
do you “do” Abhorration differently than those other *~/ 
bands? Are the ways of creations somehow different?. 


Magnus: Well, Abhorration is the first band where I'm the 
main song writer, other than Hecatomb, but that was -a 
whole other ordeal. One big difference in Abhorration is 
that I tend to have a clear idea of the type of song I’m. 
after, whilst in previous bands I've usually taken it ad by. 
riff. I'd also say that all members are very dedicated : 
Abhorration, and we all have the same idea ‘of 
what we want to achieve. This hasn't always. 
been the case in other bands... 


*Brutality comes through simplicity!” 
An old statement, but still valid? . a 
Magnus: Still valid, but. clearly with:. 
exceptions. Definitely when-it Gomes #2 
to sound ‘and productions, often “also. 
the case with the music itself. Just ligten to fucking 
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It seems that you recorded and mixed the 
album by yourselves. How did you 
ended up on that solution? How 

did it work? 


Magnus: So the EP was 
recorded my Andreas 
and mixed by Arild 
(before he 
joined 
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known for recording and mixing many good 
albums in the last 15 years or so, and 
knowing his abilities it made all the sense in 
the world for us to do it ourselves. He has a 
home studio in his house, so we recorded 
everything there in October/November last 
year, and spent the following weekends mixing. 
So Arild does the technical parts, and the rest of 
us offer our opinions, hehe. 


When it comes to the actual recording process, we 

do it the way we always have. We start out with 

drums, with the whole band playing backing tracks. 

So we record live in a sense, but re-do the 
guitars and bass afterwards. Once the 
foundation is laid we do vocals and solos. 
This time around we struggled a lot with 
the drum recording, finding it difficult to 
get the toms and snare sound right. 
However, I think both turned out great, 
and it was worth it spending a few months 
more than planned! 


How do you think the soundscape on 

the album worked out? The sound is 

clear as a sky, yet still heavy and with 
some edge on it. But more often you 
encounter claims that it’s not brutal 
enough and everyone seems to have 
their own idea what ”brutal” actually 
sounds like. How do you approach the 
subject? 


Magnus: I haven't heard or read anything 

about the production being too clean yet, 

and I would disagree if I did. I think the 

production of the album turned out 

just as is should. Its clear 

enough to hear the details , 

but raw enough for our 

style. I think the drums 

~ “ended ‘up sounding very 

natural,’which is a big plus 

' in my book. It sounds like an 

actual drum kit. I’m a big fan of 

over-the-top distortion (think Sadistic 

Intent - Resurrection), but I'm happy with the 

guitar sound on Demonolatry even though its not 

that extreme. We recorded the guitars using two 

,i~.-* different amps on each, one Engl Powerball and 

... »**Sone Sound City with distortion pedals, which 
ane eye gave us a lot of room to work with. 


Having raw production just for the sake of it is dumb. The 
sound should fit the music, thats the most important. 


I dare to claim that there’s even some... perhaps 
psychedelic thing going on in some tracks. Of course, 
it’s the magic of riffs that’s so enchanting. Like the 
one on ”The Grace of Immolation”, which reminded 
my of that pink elephant / Dumbo’s drunk scene 
from Dumbo. Do you think there’s some psychedelic 
element in there, given the fact that great Morbid 
Angel worship usually has some of it? 


Magnus: I havent’ heard that before! Thats cool. Not 
intentionally, but I'm glad you get that out of it. The 
closest I'd say would be in the solos, which at times get a 
bit wild. It was never our intention to make that song 
sound psychedelic, but maybe it comes form the constant 
tempo-changes? 


Who is this sinister figure on the cover? He seems 
oddly familiar, somehow. I can’t tell if he’s from 
some other artwork or from my own nightmares, but 
he gives me the chills. 


Magnus: I'll let you be the judge of that! There might be a 
clue in his hand. (Yeah, but quite a lot of people do that 
around these parts! -Ed.) 


How have people received ”Demonolatry”? Yeah, I 
know people tend to give more praise on face-to- 
face basis, but have you gotten any "THIS SUCKS!!!” 
feedback? 


Magnus: I've read some people finding the production 
too muddy, but other than that I haven't heard or read 
anything directly negative so far. 


Speaking of feedback, there is another Abhorration 
operating from the US. They also play death metal, 
albeit with a whole different touch. Have there been 
any fatal mix ups? 


Magnus: Haha, I know. No mix ups as far as I'm aware, 
but the other Abhorration refers to itself as "Slamming 
brutal death metal", which is enough for me not to care. 


As I said, "Demonolatry” is definitely one of those 
death metal albums people should check out, but 
what are your favorites? In case you can’t think of 
any good death metal, you can mention some good 
music that you’ve been digging lately... in case you 
get exposed to any new music, that is. 


Magnus: Many of my favourites can be heard on the 
record, but I'd say my favourite albums off the top of my 
head would be A Blaze in the Northern Sky, 

Severed Survival and Mental 
Funeral, Illusions, 


aa 
a, 


Hell Awaits, first three Destruction, first two 
Deathhammer (in particular, all are good), War Master, 
Darkness Descends, first two Kreator, first four from 


Sabbat, both Mercyful Fate, first four Bathory, Altars of 


Madness, INRI, first two Immortal, everything by Sadistic 
Intent, Black Thrash Attack, Under a Funeral Moon and 
so on. Lately I've been digging both Ascended Dead 
records, the Abhorer album, the new Acero Letal, new 
Dedskvad demo, Sovereign and Sphinx from Germany. 


You are involved in a lot of other bands as well. Is 
Abhorration a priority for you or does that change 
from time to time? 


Magnus: I only play in Abhorration. I haven't got neither 
the time or the creative capacity to play in multiple 
bands. I've never found it particularly interesting playing 
in bands where I don't write music, and I haven't got 
enough riffs in me to make riffs for more bands! The 
other guys play in multi ple bands, but they also have 
more spare time than I have, with a kid and all. 


“ag f™ we of stm oot 
or 


Any future plans regarding Abhorration? 


Magnus: Currently we're working on. 
material for a second album. Hopirté it 
won't take too long, but I'd sé probably’: 
2026. There are alsoSome. gigs.-in “the: 
pipeline, but who knows, half of whats 
planned usually néver happens so we'll see! 
Generally we'll just keep trotting along, 
making music when we can, playing the 
shows we're offered. . 


Anything else you'd like to say? I salute you 
and thank for the interview. All the best! 


Magnus: Dont forget the roots of death 
metal, listen to Destruction and 
Sadus! 
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